PREFACE
During the last 10 to 15 years Ibsen scholarship has been enriched and invigorated by scholars seeking new answers to the difficult question of how to account for Henrik Ibsen's global success. Coming from a small and peripheral country and writing in a minor language, the odds of achieving a significant international dissemination might seem slim. It seems obvious that this conundrum cannot be explained through recourse to text-internal qualities (alone), and that external, contextual explanations must be sought. In an article entitled "Ibsen and the Modern Breakthrough -The earliest productions of The Pillars of Society, A Doll's House, and Ghosts" Ståle Dingstad analyses Ibsen's early, "modern" breakthrough drawing on a wide range of empirical data on the dissemination of Ibsen's first realist dramas both as books in print and as plays on stage. Through a lucid discussion of some of the many possible explanations for Ibsen's initial success he clarifies the picture, while also stressing the many complexities at issue, complexities pertaining to cultural, economic and geographic differences between countries where Ibsen was introduced. Central to his arguments is the fact that Ibsen's plays were put to very different kinds of use in differing cultural and political contexts by different agents with their own local agendas.
Dingstad's argument, and the varied empirical evidence it rests upon, clarifies complexities while also critiquing the tendency in earlier scholarship to simplify the picture. Central to his argument are the many new forms of data brought forth during the last decade. This aspect is also central in Elizabeth Svarstad and Jon Nygaard's article, "A Caprice -The summit of Ibsen's Theatrical Career", where they analyse Ibsen's 1859 staging of Erik Bøgh's play A Caprice (En Kaprice) at the Norwegian Theatre in Christiania. This highly successful production, directed by Ibsen, is given new importance in Svarstad and Nygaard's article, which also aims at revising traditional claims about the institution of theatre in nineteenth-century Norwegian culture and the position of dance within this culture; A Caprice should in their view be seen as "the summit of Ibsen's © 2017 The Centre for Ibsen Studies Preface [ 102 ] theatrical career" and prove that "this and other dance productions staged by Ibsen in this period were not at all mere amusement for the lower classes but instead expressions of artistic creativity and development." Hence they also make a bid for a revision of our view of Ibsen's biography during this important period in his career.
Biographical aspects, albeit of a very different kind, are important in Kyle Korynta's article "Altering Henrik Ibsen's Aura: Jon Fosse's Suzannah" as well. Korynta discusses Jon Fosse's 2004 play about Henrik Ibsen's wife Suzannah, in light of biographical information and postmodernism in drama. According to Korynta, Fosse "uses the [three] Suzannahs [in the play] as mouth-pieces for him to critique, re-imagine, re-interpret, fragment, and alter the totalizing grand narrative of Ibsen in contemporary literature." Hence his point is also to discuss the position of Ibsen within the current literary and theatrical culture in Norway (and beyond). frode.helland@ibsen.uio.no 
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